EJIELIKU TOCYJAPCTBEHHBI YHUBEPCUTET um. N.A. BYHUHA

PABOYAS ITPOI'PAMMA TUCIUAIIINHBI

T BEPXKJIAIO
TUTyTa (UIOTOrHH

/ApremoBa KO.B./

B1.B.01./1B.01.01 YCTHBIN NOCJEJOBATEJbHBIN MEPEBO/I

(AHCJIMUCKUU SI3BIK)

Hanpasienne noaroroBku:  45.04.02 JIunrBuctuka

HanpaBaenHocts (mpopuin): I[IpodeccrnonaabHO OpUEHTHPOBAHHBIN MTEPEBO/T

KBanupukanus (creneHb):  MarucTp
®opma o0yueHHs: OYHas

HNucrutyT: Qunonoruu
Kadenpa: pomaHo-TepMaHCKUX SA3BIKOB M IEPEBOA

ouHasi popma

OYHO-3a04YHas

3a04Hasi (popma

dopma
Kype 2
Cemectp/TpnmMectp 3
Jlekuuu 6

JlabopaTopHble 3aHATHSA

IIpakTHYeckHne (CeMMHAPCKUE) 3aHATHS 10

B T. 4. IPAaKTHU4Y€CKas NMOATroTOBKa

®opma(bl) MPOMEKYTOYHOM aTTeCTALINH Jx3amen-0, 3

KonTtpoJasn 9

Hubie popmbl padoThl

CamocrosiTesbHast padoTa 82,7

Bcero uacos: 108.
TpynoeMKocTh: 3 3a4eTHbIE e IMHUIIBI.

Pazpabotumnk pabodei mporpaMMbl: KaHIUIaT MeJarorn4eckux Hayk, noueHT [lanapuna I'.1.




l. OPITAHU3AIIMOHHO-METOJUYECKHWM PA3JIEJ

Heab m3ydenuss TUCHUIIMHBI: (OPMUPOBAHUE Y MAruCTPAHTOB HEOOXOJMMBIX
st OpodecCUOHANbHOM  TEpPEeBOMYECKOM  JEATEIbHOCTH  HABBIKOB  YCTHOTO
MOCJIEIOBATEIBHOTO MEPEeBO/Ia, OBJIAJICHUE OCHOBHBIMHM MPUEMaMH IOCIEA0BATEILHOTO
nepeBoa.

3agauyu U3yyeHHUs TUCHUILINHBI:

- Hay4HUTHCS KCIOJB30BAaTh NPHUEMBI U TEXHOJOTHH YCTHOTO IMOCJIEI0BATEIBLHOIO
IepeBola € Y4YETOM XapakTepa MEpeBOJMMOIO TEKCTa W YCJIOBUU MHepeBoja s
JOCTHKEHHSI MAKCUMaJIbHOTO KOMMYHUKAaTUBHOTO 3P QeKTa;

- HAy4yuThCs OOecrmeunBaTh YPOBEHb HWIAMOMATHYHOCTH TEKCTa TIepeBOja,
COOTBETCTBYIOIIMA peYHd MEepeBOAUYMKA-NPO(PEecCHOHaNa Ha PYCCKOM U aHIJIUHCKOM
A3BIKAX;

- HayuuTbcs oOecrneyuBaTh COOJIOACHHE HOPM JIEKCMYECKOM COYeTaeMOCTH, a
TaK)K€ I'PaMMAaTHYECKMX M CTHJIMCTHYECKMX HOPM TEKCTa IIEPEBOJA Ha PYCCKOM H
AHTJIMACKOM SI3BIKAX;

- OBJAJETh HaBBIKAMHM MOJ0Opa NEPEBOJUYECKMX COOTBETCTBUN HA Pa3IMUYHBIX
S3BIKOBBIX YPOBHSX U C YY€TOM KOMMYHHUKATUBHBIX 3324 JJIsl OMEPATUBHOTO U TOYHOTO
YCTHOTO MOCJIEN0BATEIBHOTO IEPEBOIA.

Mecro aucuumiauubl B crTpykrype OIIOII: peanmnsyercs B paMmkKax 4YacTw,
dbopmupyemoil ydyacTHUKaMu oOpa3oBaTeIbHBIX OTHOIIEHUM Onoka bl. JlucrumniuHel

(Momynn).

Iliianupyembie pe3yabTaTbl 00y4eHUs M0 TUCHUILINHE!

Kon IInanupyemsie pe3ybTaThbl 00y4eHUS
I/IHHHKaTOpBI JOCTHKCHUSI KOMIIETCHIINU
KOMIICTCHIIMHA o JUCHUIIJINHE
VK2 3HaTh.
3Haer:
— METOJIBI TPEJCTABIICHUS W OIMUCAHUS

— METOJMKY OIUCAaHMUS PE3yJIbTaTOB
BBIITOJIHEHHBIX NIEPEBOJIOB;

— METOAMKY AaHalu3a U  OLCHKHU
Pe3yIbTaTOB BBINIOJHEHHUS I1IEPEBOA,;
— TpeOOBaHUs, IPEAbIBISIEMbIE K
BBIITOJIHEHUIO aJIEKBAaTHOT'O MEPEBOJIA

pEe3yNbTaTOB MPOEKTHOU AEATEIbHOCTH;

— METOJBI, KPUTEPUU U ITAPAMETPBI OLICHKH
Pe3yabTaTOB BBIIIOJIHEHHUS ITPOEKTA;

— MPUHLMIIBI, METOAbl M TpeOoBaHMS,
peIbsABIseMble K IPOEKTHOM paboTe

YMerTs:

— ¢opMupoOBaTh MIaH-TpahUK pearr3auu
IIPOEKTa B ILIEJIOM U IIJIaH KOHTPOJI €ro
BBITIOJTHEHUS;

— OPraHHU30BBIBATE M  KOOPJAUHHUPOBATH
pabory YY9aCTHUKOB MIPOCKTA,
o0ecrieunBaTh paboty KOMaH bl

HEO0OXOIMMBIMU PECYPCAMHU

YMmeer:

— IUTAaHUPOBATH
BBHITIOTHEHUS TIEPEBOJIA;
—pabotaTh B coOCTaBe TpyNIbl B
MpollecCce BBHITIOTHEHUS TMPOEKTa B
obJyacTu mepeBo/ia

CTpaTeruu

Braners:

Bnageer:




— HaBBIKAMH MPEIICTABICHUS ITyOIHIHO
pPEe3yJIbTAaTOB MPOEKTa (MU OTACIBHBIX €TI0
9TaroB) B (h)OpMe OTYETOB, CTATEH,
BBICTYIUICHHUI Ha HAYYHO-TTPAKTUIECKIX
KOH(epeHIHsIX

— HaBBIKAMM YCTHOTO I10CJIE0BATENBHO
IIepeBoia U IepeBoja C JINCTA, a TaKkKe
HaBBIKaMU ITyOJMYHBIX BBICTYIUICHUI
Ha MaCCOBBIX MEPOIPUATUAX

MKC-2

3HaTh:

— OCHOBHBIC TPeOOBAaHHS K BBIIOJHCHHUIO
YCTHOTO TOCJIEIOBATEIIEHOTO M 3PUTEIBHO-
YCTHOTO IEepeBOa C COOJIIOJCHUEM BCEX
HOpM OKBUBAJICHTHOCTHU

3Haer:

- CTparerud, cnocoObl W TPHEMBI
BBITIOJIHCHU A YCTHOI'O
TIOCJICIOBATEILHOTO W 3PHUTENBHO-
YCTHOTO MIEPEBOJIA;

- OCHOBHBIC BHUIBl TIEPEBOTYCCKHX
Tpanchopmanmii

YMersb:

- OCYILECTBIATD YCTHBIN
IIOCJIEZI0OBATENbHBIN NIEPEBOJ U INEPEBOJ C
JHCTa C COONIIOJICHNEM HOPM JIEKCHUYECKOMH
SKBUBAJICHTHOCTH, IrpaMMaTHYECKHX,
CUHTAaKCUYECKUX M CTWIMCTHYECKUX HOPM
TEKCTa IIEpPeBOAA

Vmeer:

- HCIOJIb30BaTh SI3BIKOBBIE CPEACTBA
JUISL JOCTUKEHHUS KOMMYHUKATHBHBIX
neilel B mpolecce IepeBoia B
KOHKPETHBIX CUTYalUIX OOIICHHUS,

- OCYUIECTBJISTH CMBICJIOBOM aHAIH3
TEKCTa B XOJ€ II0CJIEIOBATEIHLHOIO
nepeBoia

Bnanern:

— HaBbIKaMHM OCYHICCTBJICHUA IICPEBOAA C

JIUCTa U IMOCJICA0BATCILHOIO IICPECBOAA

Bnaneer:

- 0oJBIIUM O00BEMOM OIIEPAITIOHHOMN
IMaMAITH 1 MHEMOTEXHHUKOM;

- HaBBIKAMU BBINIOJHEHUS YCTHOTO
MOCJIEAOBATEILHOIO U 3PUTENIBHO-
YCTHOI'O MEPEBOAA

1. COAEP KAHUE U OB BEM JUCIHUIIJINHbI
€ YKa3aHHueM KOJIHYeCTBA YACOB, BbIICJCHHBIX HA KOHTAKTHYI0 padoTy 00y4aromuxcs
¢ nmpemnoaasarteseM (110 BUAAM Y4eOHbIX 3aHATHI) 1 HA CAMOCTOSITEILHYIO padoTy

Ounas ¢popma o0yueHust

Ne

AyauTOpHBbIE 3aHATHS

n/n

HaumeHoBaHue pa3esioB U TeM

Bcero

JIK

3

Jb

Cam. paé.

2

4

5

6

Tema 1. XapakrepucTuku
1 0COOEHHOCTH
npoheccCHOHATBEHOTO
YCTHOTO nepeBoaa. Bupl,
THUIIBI U KATETOpUU
YCTHOTO IIEPEBOJIA.
TpeHnpoBKa 3pUTEIIbHOM,
pPEYEMOTOPHON U
CIIyXOBOM MaMsATH.

24

2

2

20

Tema 2. TlonsTue
YHUBEPCAIbHOU
MEePEBOTYECKOMN
ckoponucu (YIIC). Mecto
Y POJIb IEPEBOTYECKON

36

30




CKOPOITUCH B YCTHOM
MOCIIEI0BATEIHHOM
nepeBojie. CUMBOJIBL U
COKpAIIICHUS B
MEePEBOTYECKOM
CKOPOITHUCH.
Knaccudukammst
CHUMBOJIOB.

3. | Tema 3. OcoOennoctu 38,7 2 4 32,7
MOCIIEI0BATEIHHOTO
NepeBoJia TEKCTOB
Pa3IMYHBIX KAHPOBBIX
TUTIOB (MH(DOPMAITMOHHOE
COO0IIEHUE, HHTEPBBIO,
nyOonunucTuka). TpeHuHr.

4. | @opma omuemnocmu Ok3amen 0, 3
5. | Koumponw 9
6. | Umoeo 3a 3 cemecmp 108 6 10 82,7
7. | B T.4. mpaKkTHYEeCKas
ITOITOTOBKA
8. | UTOI'O: 108 6 10 82,7

OuHo-3a04Hasi popMa 00yUeHUsI (He peanuzyemcsi)

3aouHas ¢gopma o0yueHMs (He peanuszyemcs)

I11. OUEHOYHBIE MATEPUAJIBI JIJISI TIPOBEJEHUS TEKYIIENA 1
MPOMEXKYTOUHOM ATTECTAIIMU OBYYAIOIIUXCS IO JUCHUIJIMHE

Tekymass arrecrauus NpoBoAMTCS B (oOpMe 3aJaHUsl HAa BBIIOJIHEHHE YCTHOTO
IIOCJIEIOBATEIBHOTO MEPEBOJAa HE3HAKOMOT'O TEKCTa UHTEPBBIO.

Oo0Opa3zen HHTEPBBIO ISl IEPEBOAA:

COLIN FIRTH’S INTERVIEW (SCRIPT)
- Colin Firth's new film, A Single Man, has caused a real stir in Hollywood. Directed by
former Gucci designer Tom Ford, it charts the journey of a gay English professor
struggling to come to terms with the death of his lover.
- Marie Claire caught up with the man himself - who was looking incredibly dapper in a
Tom Ford suit - to talk about the new film, his Oscar hopes, and why he might just have to
think about Mama Mia 2.
- You're wearing Tom Ford today, do you have a wardrobe full of his clothes?
- No, not full. I think given the cost of them - even for him - | don't think anyone would
have a full wardrobe of Tom Ford.
- In the film, the main character George is always dressed immaculately. Have any of his
habits rubbed off on you?



- | don't think so. I did think there was something wonderful about it, but with George the
way he dresses is a sign of desperation. | kind of wish I could open this drawer and see all
those shirts - everything immaculately starched and pressed - but | just couldn't keep it up.

Do you think that's what Tom Ford's home is like?

- | know what Tom Ford's home is like! It's everything you would imagine really. Very
elegant and uncomplicated.

- We best know Tom Ford a fashion icon - what was he like as a director?

- One of the great gifts that Tom has, is that he creates the illusion that you have all the
time in the world. This film was shot in 21 days, so there's no reason why we should feel a
sense of space at all, really, it should have been hasty and fraught and panic stricken. He's
a micromanager of things, but he doesn't mess around editorialising and changing camera
positions. He's just saying, 'l want what you can give me.'

- Was he very hands on?

- Tom was not an interfering director. He didn't say, 'l don't like that do it again,’ | don't
think ever. He would say, 'That was great," if he liked it. And if he didn't like it, he would
say, 'That was great,' and you'd think, 'OK, we need to do this again.' He was so patient in
letting everything take its course. In one shot | was sitting in a chair with the camera in
front of me, and | take a phone call. But once | put the phone down and Tom didn't say
cut, and | stayed there until the magazine ran out. | went into the other room and Tom just
said, 'Could you do that again,’ and we did that three times. He created a lot of space to
work with.

- As this is Tom's first film, he had to fund it himself. Were you worried about how it
would turn out?

- It definitely had its doubters. Some of the people advising me were very keen for me not
to do it, in fact adamant that | shouldn't do it, that it was a very dangerous thing to take on.

Everyone would notice this film, and if it was a catastrophe it would be a very, very
noticeable one.

- But people actually took the project very seriously.

- | think the prevailing feeling was that people were taking the project very seriously.
Tom's not the only first- time director I've worked with - I've probably worked with a
hundred.

- Some of them were brilliant, some of them were competent, and some of them were
terrible, but Tom had enough going for him not to be treated as a complete novice. There
were a handful of sceptics who were concerned it was going to be a fashion designer's
vanity project.

ITpomexyTouHas aTTecTanus oOydaroIUXCsl OCYLIECTBISIETCS B (hOpME IK3aMeHa ¢
MCIIOJIb30BAHUEM CJIEAYIOIIMX OLIEHOYHBIX MAaTEpHaJIOB. 3a/JaHMsl Ha BBIIOJHEHHE
NEPEBO/Ia C JIUCTA U YCTHOT'O MOCJIEN0BATEIBHOIO IEPEBOAA.

3agaHus K IK3aMeHy
(3 cemecTp, ouHas popma 00yUeHHs )



Texcm Ons nepeeooda c 1ucma

Diplomatic Language

The expression “diplomatic language” is used to denote three different things. In its
first sense it signifies the actual language (whether it be Latin, French, or English) which
iIs employed by diplomatists in their converse or correspondence with each other. In its
second sense it means those technical phrases which, in the course of centuries, have
become part of ordinary diplomatic vocabulary. And in its third, and most common, sense
it is used to describe that guarded understatement which enables diplomatists and ministers
to say sharp things to each other without becoming provocative or impolite.

“Diplomacy”, as it was once said, “is the application of intelligence and tact to the
conduct of official relations between the governments of independent states.” If a
statesman or a diplomatist informs another government that his own government “cannot
remain indifferent” to some international controversy, he is clearly understood to imply
that the controversy is one in which his government will certainly intervene. By cautious
gradations a statesman is enabled, without using threatening language, to convey a serious
warning to a foreign government. If these warnings pass unheeded he can raise his voice
while still remaining courteous and conciliatory.

Ayouomekcmul 07151 yCMHO20 NOC/1€006AMEIbHO20 NEPEBOOA

1
DRIVEN BY A BUSINESS PLAN,
BUT HOW FAR WILL IT GET YOU?

A business plan, in the words of the Small Business Administration in Washington,
iIs a tool with three basic purposes. As a communication tool, it can show possible
investors how well you have considered your ideas. As a management tool, it can list
goals and ways to measure progress. And as a planning tool, it can help guide a business
around problems.

For people starting a new business, the biggest problems commonly involve
financing. Entrepreneurs often seek venture capital. This is money from wealthy
individuals or investment companies for the purpose of building new businesses.

Each year, entrepreneurs with ideas for the "next big thing" flood venture capitalists with
business plans. But John Mullins of the London Business School, writing in the Wall
Street Journal, says most business plans are never even fully read.

A good business plan, he says, must define a problem that the new business will solve.
Many plans fail to show how a product or service meets a need.

2
THE WORLD OF CARS IS CHANGING FAST



Americans, possibly more than any other people, love their cars. Ownership of cars
Is a sign of middle class wealth. A car has long been part of the American dream. For
many people, nothing provides a feeling of freedom like driving in a powerful car on the
open road. But high fuel prices and changes in technology are causing people to change
the way they look at the car.

The car industry is changing more quickly than almost any other industry. Just ask
General Motors. This year the American company celebrates one hundred years
of being in business. GM remains the biggest car company in the world for now. But
Toyota of Japan is positioning itself to become the world leader very soon. General
Motors has been losing market share to foreign carmakers at home for years. For two
thousand seven, General Motors lost almost thirty-nine billion dollars. That is believed to
be the largest one-year loss in the history of the auto industry.

General Motors finds itself in a changing marketplace. During the nineteen nineties,
much of GM's profits came from the sale of large sports utility vehicles, or SUVs.

IV. IEPEYEHD JIUTEPATYPBI, HEOBXOJIUMOW JUISI OCBOEHMS
JUCHUATIMHBI

4.1. OcHOBHas1 JIUTEpaTypa
1. bpoxckuit, M. FO. YcrHbii nepeBon : yueOnuk mis By30B / M. FO. bpoackuii. — 2-e

u3a., ucop. U jom. — Mocka : M3ngarensctBo FOpaiit, 2023. — 159 ¢c. — (Beiciiee
obOpazoBanue). —  ISBN 978-5-534-07254-9. —  Tekct : oNeKTpoHHBIA  //
OO6pazoBaTenbHas matgopma IOpaiit [caifT]. —

URL.: https://urait.ru/bcode/512925 (mata obpamenus: 31.08.2023).
2. KymnmoBa, A. K. AHrIMiCKAN S3BIK: YCTHBIA MEepeBOJ @ yueOHOe mocoOue it By30B /
A. K. KymmoBa. — Mocksa : M3gatensctBo IOpaiir, 2023. — 182 c.— (Bricmiee
obopazoBanme). —  ISBN 978-5-534-05344-9. —  Tekct :  OSIeKTpOHHBIA  //
OGpazoBatenbHas matdopma Opaiit [caifT]. —
URL.: https://urait.ru/bcode/515186 (mara oopamenus: 31.08.2023).

4.2. JlonotHUTEIbHAS JJUTEpaTypa

1. IIpokonnues, I'. YI. Tpenunr Oyayiiero nepeBOJYMKA : aHIVIMMUCKUN S3BIK: yuyeOHOE
nocobue nns By3oB : [16+] / T'. K. Ilpokonnues, E. ®. HeuaeBa. — MockBa : Bnanoc,
2017. — 145 c. : nun. — (bubnuoTeka mepeBoaunKa). — PesxkxuM moctymna: 1Mo MmojmucKe. —
URL.: https://biblioclub.ru/index.php?page=book&id=486124 (mara oOparieHus:
31.08.2023). — bubauorp. B kH. — ISBN 978-5-906992-02-4. — TeKCT : 3JIEKTPOHHBI.

2. Kpacukona, E. H. TeopeTndyeckre OCHOBBI MOCJIEIOBATEIHLHOTO TEpPEBOAA : ydeOHOE
nocooue / E.H.KpacukoBa ; CeBepo-KaBkasckuii (enepanbHblii YHUBEPCUTET. —
Crasponouib : CeBepo-KaBkasckuii @enepanbubiii yausepcuteT (CKDY), 2015. — 128 c. —
Pexum JIocTymna: o IIOJIIUCKE. —
URL: https://biblioclub.ru/index.php?page=book&id=458056 (nara oOparteHus:
31.08.2023). — bubauorp. B kKH. — TEKCT : 2JIEKTPOHHBIH.



https://urait.ru/bcode/512925
https://urait.ru/bcode/515186
https://biblioclub.ru/index.php?page=book&id=486124
https://biblioclub.ru/index.php?page=book&id=458056

V. IEPEYEHb PECYPCOB HHO®OPMALIMOHHO-
TEJEKOMMYHHMKALIMOHHOM CETU «MHTEPHET», HEOBXOIUMBIX
JUISI OCBOEHM S TUCIIATIIMHBI

Ne Ccplika Ha HaumeHnoBanue pa3padoTku B
n/n HH(OpPMaLMOHHBII pecypc 3JIEKTPOHHOI hopMme HAocrynHocrs,
1. DNEeKTPOHHO-OMOIMOTeUHAs Perucrpanus
cuctema (3BbC) gyepes Jr0oiu
YHuBepcurerckas 6udIMoTeKa YHUBEPCUTETCKUI
OHJIANH KomnbroTep. B
http://www.biblioclub.ru paTbrenen
WHIUBUYyJIbHBIN
HEOrPaHUYEHHBINA TOCTYI
H3 110001 TOYKH, B
KOTOPOH UMEETCs JOCTYII
K cetu MHTEpHET
VI. COBPEMEHHBIE IPO®ECCHUOHAJIBHBIE BA3bI JAHHBIX
N UTHOOPMAIIUMOHHBIE CITPABOYHBIE CUCTEMBbI
Ne Ccblika HA HaunmenoBanue pa3padoTku B
n/n HH(OpPMaLMOHHBII pecypc 3JICKTPOHHOH dopme AocrynHocrs,
https://www.lingvolive.com/ru-ru MHoOros3bIHBIE CTIOBApU CBOOOIHBI AOCTYIT
L http:// www.multitran.ru
2. www.acronymfinder.com CnoBapu cokpallieHui CBOOOIHBII JOCTYTI
WWW.SOKT.ru
> http://www.translators-union.ru/ Caitt Com;igirfBoﬂqHKOB CBoboAibITE AOCTYNL
4. T'opon nepeBo1unKOB CBOOOIHBII JOCTYTI
http://www.trworkshop.net/
5. | http://www.translators- [TonckoBbIE CHCTEMBI CBOOOIHBII AOCTYIT
union.ru/?collect/search/ JUTSL TICPEBOTYMKOB

VIl. JUOEH3UMOHHOE N CBOBO/JHO PACITPOCTPAHAEMOE
IMPOT'PAMMHOE OBECIIEYHEHUME

[Tpu peanuzaiuu y4eOHON JUCHUIUIMHBI IPUMEHSAETCS CIEAYIOUIEe JTUIEH3MOHHOE
¥ CBOOOJIHO pacrpocTpaHsieMoe MPOrpaMMHOE 0OecrieueHue:
- Microsoft Windows;
- Microsoft Office;
- LibreOffice u ap.


http://www.biblioclub.ru/
https://www.lingvolive.com/ru-ru
http://www.multitran.ru/
http://www.acronymfinder.com/
http://www.sokr.ru/
http://www.translators-union.ru/
http://www.trworkshop.net/
http://www.translators-union.ru/?collect/search/
http://www.translators-union.ru/?collect/search/

VIll. OBOPYIOBAHWUE U TEXHUUYECKHE CPEJCTBA OBYUEHMS,
HEOBXO/IMMBIE JUISI OCYIIECTBJIEHUS OBPA3OBATEJILHOIO
MPOLIECCA MO JUCHUTUIMHE

Y4eOHbIC ~ 3aHATHS ~ MPOBOAATCS B ayAWTOPHSX,  YKOMIUIEKTOBAaHHBIX
CTHCIMATM3UPOBAHHON MeOenpl0, B TOM YHUCJE CTAllMOHAPHBIMH WM TIEPEHOCHBIMU
TEXHUYECKUMHU CpeJICTBaMHU 00y4ueHHUsI (MPOEKTOpP, FIKPaH, KOMIIBLIOTEP/HOYTOYK).

CamocrosiTenbHas padoTa MPOBOJAUTCS B KaOMHETAX, OCHAIIEHHBIX KOMIBIOTEPHOM
TEXHUKOW C BO3MOXKHOCTBIO MOAKIIOUCHUs K ceTh «HTepHeT» u o0ecneyeHneM 1ocTymna
B DJIGKTPOHHYIO HH()OPMALIMOHHO-00pa30BaTEIbHYIO Cpely YHUBEPCUTETA.



